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Welcome to the last concert of our exciting 2015 – 2016 season. We have had a 
wonderful year of outstanding musical experiences and this concert will be no 
exception. This program will be special in that it will feature the largest orches-
tra to ever perform here at the Hylton Performing Arts Center. Gustav Mahler’s 

Symphony No. 1 will be performed by 104 players, including 17 students from 
area schools. The concert opens with our marvelous cello section and a contem-
porary twist on the Prelude from J.S. Bach’s Unaccompanied Cello Suite No. 1. 
This performance is dedicated to the memory of our friend and long-time mem-
ber, cellist Sue Eisenberg, who passed away this past summer.

We are very excited to present Polish-American pianist Tomasz Robak, the Sec-
ond Prize winner in the Beethoven Club’s 15th Biennial International Beethoven 
Sonata Competition, performing Beethoven’s Piano Concerto No. 4. This along 
with the performance of the massive Mahler’s Symphony No. 1 is going to be a 
night to remember.

All of the musicians you see in front of you volunteer their time and musical tal-
ent to make the MSO a success. Travelling from all around the region, some as 
far as Southern Maryland, the mission and music of the MSO is a labor of love 
for all of them.

We hope, as you pass through the beautiful Hylton Center Didlake Grand Foy-
er, that you will have an opportunity to greet our talented MSO musicians and 
guest artists and thank them for their dedication in bringing you this wonderful 
concert.

Please consider supporting MSO with a monetary donation. Your donations 
helped us grow and develop into the inspirational community orchestra that 
we are today – recognized locally and nationally for excellence. You will find a 
donation form in this program to facilitate your contribution.  Thank you for your 
generosity and support for the MSO.  For more information regarding the Sym-
phony, membership, donations and tickets, please visit ManassasSymphony.org. 
You may reach us at 703-853-0749 or by email at info@manassassymphony.org.

Thank you all for joining us today and all season long. We look forward to seeing 
you next season, which kicks off on Sunday afternoon August 21 at the Harris 
Pavilion with our annual free pops concert. Our subscription season opens on 
October 29 with internationally-acclaimed violinist Emil Chudnovsky. Save the 
dates for the rest of the season, too: the MSO’s Family Concert: Winter Car-
nival on the afternoon of December 10; featured horn soloist Avery Pettigrew 
on March 4, 2017; and a chorus of students from area schools to conclude the 
season with Dan Forrest’s joyful masterpiece, Requiem for the Living on May 13, 
2017.





AbOut the COnduCtOr
James Villani, Music Director

James Villani has been the conductor and music director 
of the Symphony since 2004.  As a long-time strong 
advocate for continuing adult music education and 
volunteerism in the arts, Mr. Villani has been involved 
in community musical organizations since coming to 
Northern Virginia in 1986. He was associate conductor 
and clarinetist for the Reston Chamber Orchestra for 10 
years, and has been involved with countless other area 
performances. He is an active judge and clinician for local 
music festivals and competitions. He is a member of the 

League of American Orchestras and the Conductors Guild. Mr. Villani was a 
semi-finalist for The American Prize for Community Orchestra Conductors in 
2010.

A native of New Castle, Pennsylvania, Mr. Villani began playing clarinet in 
school at the age of 8. He honed his skills, as many in town did, in the back 
room of Al Colella’s Shoe Store, where Mr. Colella taught a steady stream of 
clarinetists for decades while servicing the occasional shoe customer. Later, 
while in high school, Mr. Villani studied with Carl Marks, a noted faculty 
member at Duquesne University and Youngstown State University’s Dana 
School of Music. Mr. Marks was himself a student of the legendary Daniel 
Bonade.

Mr. Villani received Bachelor’s Degrees in Clarinet Performance and Music 
Education from Penn State University, where he studied with Smith Toulson 
and was a member of every major ensemble, from the marching Blue Band 
to the Symphony Orchestra. Among his PSU highlights were four major bowl 
games, playing tenor saxophone in Disney’s All-American College Marching 
Band at the grand opening of the EPCOT theme park, and performing with the 
Pittsburgh Symphony under the baton of Michael Tilson Thomas.

He received a Master of Music in Conducting from Northwestern University, 
where he studied conducting with John P. Paynter and was a graduate assistant 
for the university wind ensembles. He had a rather unique opportunity for a 
conducting major -- playing bass clarinet in the top wind ensemble alongside 
classmates who are now members of top symphony orchestras, including 
the principal clarinetist of the New York Philharmonic. Mr. Villani was also a 
student of Clark Brody, principal clarinetist of the Chicago Symphony Orchestra 
under Fritz Reiner, and Alan Stout, a renowned contemporary composer.

Mr. Villani taught in the public schools of Chalfont, PA; East Palestine, Ohio; 
and at Stonewall Jackson High School in Manassas. Mr. Villani is an Adjunct 
Assistant Professor at Northern Virginia Community College.



 We Would Like to Thank 
Our Sponsors

This program is supported in part by the Charles J. Colgan Community Arts Benefit 
Fund of the Hylton Performing Arts Center.

The Max and Victoria Dreyfus 

Foundation, Inc.
National Federation of Music Clubs Fund 

for the Advancement of Musical Arts

If you enjoyed the concert this evening, please consider 
donating to support the Manassas Symphony Orchestra.



MAnASSAS SyMPhOny WinS 
AMeriCAn Prize

The Manassas Symphony Orchestra (MSO), 
under the direction of Music Director James 
Villani, has been named the winner of the 2015 
American Prize in Orchestral Performance by 
a Community Orchestra. The American Prize is 
a series of non-profit national competitions in 
the performing arts. It provides cash awards, 
professional adjudication and regional, national 
and international recognition for the best 
recorded performances by ensembles and 
individuals each year in the United States. It 
includes professional, college/university, church, community and secondary 
school levels. The prize was first awarded in 2009, and is now awarded 
annually. Michael Murtha, President of the MSO Board of Directors, said, 
"We were thrilled to learn that the MSO was awarded the prestigious 2015 
American Prize for being the best community orchestra in the country. This 
is an incredible achievement for our all-volunteer orchestra. We are proud 
of our conductor, Jim Villani, and each of our talented musicians for their 
commitment to excellence."

This award honors the MSO for its live performance of Howard Hanson's 
Symphony No. 1 at its October 2014 concert at the Hylton Performing Arts 
Center. Competition judges praised the orchestra for meeting "the demands 
of Hanson's symphony with a very confident sound quality…well above just 
getting the notes. [A] fine presentation…done with commitment and skill."

The MSO was previously a semi-finalist for this same award in 2010, and 
a finalist in 2013. The MSO is the first orchestra in Virginia to win this 
prestigious prize!

The MSO is a Resident Arts Partner of the Hylton Performing Arts Center. Rick 
Davis, Executive Director of the center, said, "This national recognition of the 
artistic excellence of the Manassas Symphony Orchestra is another testament 
to the strength of the Hylton Center's Resident Arts Partners and the vitality of 
the region's arts community. We couldn't be more proud to play a supporting 
role."
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TONIGHT’S PROGRAM

Saturday, May 14, 2016 • 7:30 PM
Merchant Hall of the Hylton Performing Arts Center

James Villani, Music Director
Tomasz Robak – Piano

The Cello Song ................................................Steven Sharp Nelson (b. 1977)
(Inspired by J.S. Bach’s Unaccompanied Cello Suite No. 1: Prelude)

Dedicated to the memory of our friend and colleague, 
cellist Sue Eisenberg (1957-2015)

Concerto No. 4 in G Major 
for Pianoforte and Orchestra, Op. 58 .......Ludwig van Beethoven (1770-1827)

I. Allegro Moderato 
II. Andante con moto
III. Rondo – Vivace

Mr. Robak, piano

INTERMISSION

Symphony No. 1 in D Major (“Titan”) .................. Gustav Mahler (1860-1911)
I. Langsam, Schleppend (Slowly, dragging) Immer sehr gemächlich 
 (very restrained throughout)
II. Kräftig bewegt, doch nicht zu schnell (Moving strongly, but not too
 quickly), Recht gemächlich (restrained), a Trio—a Ländler
III. Feierlich und gemessen, ohne zu schleppen (Solemnly and measured,
  without drag-ging), Sehr einfach und schlicht wie eine Volksweise 
 (very simple, like a folk-tune), and Wieder etwas bewegter, wie im
 Anfang (something stronger, as at the start)—a funeral march based on
 the children’s song “Frère Jacques” (or “Bruder Martin”)
IV. Stürmisch bewegt – Energisch (Stormily agitated – Energetic)

This performance is copyright © 2016 Manassas Symphony Orchestra, Inc.

Audio or video recording without expressed consent from the Manassas Symphony Orchestra is prohibited.  
Please refrain from flash photography during the performance. Please turn off all electronic devices. No food, 

drink or gum is allowed in Merchant Hall. Patrons will be seated during appropriate pauses in the music.





Our GueSt ArtiSt 
Tomasz Robak

Polish-American artist Tomasz Robak is a concert pianist, 
chamber musician, organist, and educator. Through his 
versatile skills in multiple areas, he continues the age-old 
European tradition of the “complete musician”.
 
His achievements as a pianist include concerto appearances 
with the New North Shore Chamber Orchestra, Southwest 
Symphony Orchestra, the Memphis Repertory Orchestra, 
and the Manassas Symphony Orchestra. He has been heard 
in piano recitals across the United States, in Baltimore, 
Austin, Chicago, and Memphis, as well as on Chicago’s 
WFMT. Upcoming projects include performing in the Belvedere Chamber Music 
Festival in Memphis and releasing a CD of vocal music by Polish composer Karol 
Szymanowski.
 
Mr. Robak has also had a long-standing involvement in music ministry, and has 
worked as an organist for churches in Chicago, Houston and Baltimore. As an 
organ performer, he has collaborated with the Concert Artists of Baltimore and 
the Peabody Singers. Since April 2014, he has been serving as Organist and 
Associate Choirmaster at historic Mount Calvary Catholic Church in Baltimore. 
His performance of Kodaly’s Missa Brevis with the Peabody Singers has been 
broadcast on Baltimore’s WBJC.
 
In addition to performing, Mr. Robak is a passionate educator. He is currently 
the Graduate Assistant in Keyboard Studies at the Peabody Conservatory where 
he teaches undergraduate music majors, runs a small studio of adult piano 
students, and works for the Baltimore Children’s Choir as Associate Director.
 
Mr. Robak has received scholarships from the Kosciuszko Foundation and 
the Polish American Arts Association of Washington, DC. In 2013, he took 
Second Prize at the International Beethoven Sonata Competition in Memphis. 
In recognition of his achievements in organ playing, in 2016 Mr. Robak was 
awarded the Richard Ross Memorial Prize in Organ at the Peabody Institute.
 
Mr. Robak completed his undergraduate studies at Rice University, graduating 
magna cum laude with degrees in both piano and philosophy, and a Distinction 
in Creative Works and Research. He completed a Master of Music degree in 
piano performance at the Peabody Institute, where he is currently pursuing a 
Doctor of Musical Arts degree. His principal teachers have been Dr. Robert Roux 
and Benjamin Pasternack (piano) and Donald Sutherland (organ). He has also 
participated in a host of masterclasses with renowned pianists including Eteri 
Andjaparidze, Leon Fleisher, Andrzej Jasinski, Julian Martin, John Perry, and 
others.
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PrOGrAM nOteS

Concerto No. 4 in G Major for Pianoforte 
and Orchestra, Op. 58 ............................................... Ludwig van Beethoven

Born December 16, 1770, in Bonn; 
Died March 26, 1827, in Vienna

In Beethoven’s fertile creative life, no time was more productive than the 
years 1805 and 1806.  In 1804, Beethoven had reached the climax of his early 
career with the completion of the Eroica Symphony, his third, which music 
historians often call a turning point in the history of music.  During the next 
two years, in his mid thirties, Beethoven proved he was not just another 
young composer of great promise but the mature possessor of musical pow-
ers without precedent.

He completed the Piano Concerto No. 4 sometime around the middle of 
1806, and was the soloist in its first performance in March 1807 in one of a 
pair of private concerts devoted entirely to his music at the palace of his gen-
erous friend, Prince Lobkowitz.  In August 1808, the concerto was published 
with a dedication to Archduke Rudolph, the Emperor’s youngest son, who 
had been studying the piano and composition with Beethoven since 1804.  
Beethoven was eager to give a public performance of the concerto, but he 
had difficulty in getting a hall on a good date.  A single official of the Imperial 
Court was both director of theaters and supervisor of charities, and he finally 
gave Beethoven free use of the Theater an der Wien on December 22, 1808 
in exchange for his services at three benefit concerts.

Piano Concerto No. 4 had difficulty joining the standard repertoire.  Its im-
mediate antecedent, the Piano Concerto No. 3, is easier to play, and Piano 
Concerto No. 5 is more imposing.  Both overshadowed this work, but finally, 
Mendelssohn established a place for it in the concert repertoire in his second 
season as conductor of the Leipzig Gewandhaus (Draper Hall) Orchestra.  On 
November 3, 1838, Robert Schumann wrote, “Today Mendelssohn played the 
G Major Concerto of Beethoven with a power and polish that transported us 
all.  I took a pleasure in it such as I have never before enjoyed, and I sat in my 
seat without moving a muscle or even breathing.”  The enormously difficult 
concerto differs greatly from the usual virtuoso concerto of this time, for the 
purpose of all its difficulties is to express the composer’s complex ideas and 
not to show off the pianist’s skills.  The orchestra does not just fill musical 
time and space around the soloist but participates fully and equally in a dia-
logue between orchestra and piano. 

The first movement, Allegro moderato, does not open with the conventional 
orchestral exposition of the principal ideas, which ordinarily the soloist 



restates, weighted somewhat differently.  Instead, the piano begins, with an 
ambiguous phrase, almost as though in mid sentence.  The orchestra an-
swers, and only then does it begin the main theme.  Phrases and musical sen-
tences in piano and orchestra are often telescoped, run together as though in 
a rush to proceed to a new idea before quite finishing the old one.  The ideas 
are warm, personal, witty, heroic, severe, as the conversation takes many 
turns. This movement, by defying audience expectations, came as a shock to 
the audience of the time, and some felt they were listening to ravings of a lu-
natic.  It was radical music although it contains references to Mozart and the 
past.  There are also suggestions of Brahms and the future, and (in the third 
movement) even discussions of a subject to be heard again in Symphony No. 
9 that would be written more than fifteen years later.

The second movement, Andante con moto, is also startlingly original.  The 
piano persistently answers loud and forceful statements of the orchestra’s 
strings until the orchestra is calmed, as the alternations of solo and tutti draw 
closer to each other, and the piano develops the musical ideas with passion 
and depth.  A cadenza comes at the end of the movement, and then the mu-
sic runs without pause into the taut Rondo finale, Vivace.  Characterized by a 
very rhythmic theme, the Finale demonstrates how a simple subject can yield 
many rich variations, and how masterfully yet unpredictably the piano and 
orchestra can relate to each other.

Symphony No. 1 in D Major ...................................................Gustav Mahler

Born July 7, 1860, in Kalischt, Bohemia; 
Died May 18, 1911, in Vienna

Around 1884, Gustav Mahler, by then already a well-known conductor, 
started to work on the composition that became his Symphony No. 1.  The 
composer carried it with him when he was second conductor in various pro-
vincial opera houses.  He was a young man full of ambition to achieve ideal 
artistic standards of performance that were almost impossible to reach in the 
theaters of that era.  Mahler steeped himself in German Romantic literature 
and folklore, in the philosophers who reformed the intellectual life of Central 
Europe, and, above all, in the music of Richard Wagner.  With his appoint-
ment as Director of the prestigious Royal Opera in Budapest in 1888, Mahler 
at last held a degree of artistic authority that was exhilarating for a twenty-
eight-year-old conductor.  When Johannes Brahms, who was notoriously 
difficult to please, heard Mahler conduct Mozart’s Don Giovanni in Budapest 
in 1890, he expressed his vigorous enthusiasm in German slang and the two 
became friends.  



A year earlier, at a concert in Budapest, on November 20, 1889, Mahler 
conducted the first performance of a new, lengthy composition, listed in the 
program simply as a five movement Symphonic Poem in Two Sections.  It was 
an early version of the Symphony No. 1.  One friendly critic found a modest 
degree of merit in the work: it was technically satisfactory, he thought, but 
rough and unpoetic.  In some places he found it beautiful, in others bizarre.  
Mahler had hoped that this work would have the kind of success that would 
allow him to become a full-time composer, but it did not.  Mahler was 
devastated by the negative reception of the first version of this symphony.  
Years later he remembered it: “My friends bashfully avoided me afterward.  
Nobody dared talk to me about the performance and my work, and I went 
around like a sick person or an outcast.”  

Part of the problem that Mahler had with the symphony was one that was to 
plague him throughout his career as a musician.  An important element in his 
surpassing greatness as an artist was dissatisfaction, his pursuit of the elusive 
ideal of perfection in writing and in performance.  Just as he “retouched” 
Beethoven’s symphonies and “improved” Schumann’s, Mahler rewrote and 
rewrote his own symphonies again and again.  In addition, he created confu-
sion by changing titles, descriptions and stories associated with  Symphony 
No. 1.  When first performed as a “symphonic poem,” the work carried no 
specific title or information on what the “poem” was about.  Yet in the news-
paper the previous day, there had been an article that Mahler had written 
(without appending his name as author) in which he had outlined the pro-
grammatic aspects of the work.  In the first section, later to become the first 
two movements but at that point separated by a movement called Blumine 
(“Bouquet of Flowers”), he described music meant to depict happy spring 
daydreams and a wedding.  The second section, made up of what were to 
become the symphony’s last two movements, he identified as representing 
a funeral march accompanying the burial of a poet’s illusions and progress 
toward a spiritual victory. 

After the initial negative reception, Mahler neglected the work altogether 
for three years, returning to it in 1893 when he revised it, changing the 
orchestration in major ways.  He was then happier with his work and wrote 
to Richard Strauss that it had become “more slender and transparent.”  By 
then Mahler was in Hamburg, and he conducted it there in October 1893 
with much more success.  The piece was billed then as Titan, A Tone Poem in 
the Form of a Symphony.  Later performances he accompanied with sub-titles 
and fanciful outlines that varied, sometimes quite radically, from concert 
to concert.  Much later, the mature Mahler regretted ever having allowed 
himself to be persuaded by well-meaning friends, who told him that the 
descriptive programs could be helpful to audiences who would otherwise not 
comprehend his difficult, new music.  Finally he discarded all of the titles and 
left only the words “Like the sound of Nature” at the top of the score.  At the 



time that he eliminated the Titan designation, he also excised the complete 
Blumine movement, which was not published for seventy more years.  A 
Prague performance in 1898 was the first really successful one the symphony 
had.  The audience applauded between movements, and Mahler was pre-
sented with a laurel wreath after the concert, but this set no precedent.

This symphony was very different from what listeners had been accustomed 
to hearing: filled with unusual emotional contrasts and using musical quota-
tions in unlikely ways, it took its audience off-guard.  The first movement is 
complex in structure, but for today’s listener, it is entirely accessible in mean-
ing and mood.  Marked Langsam, schleppend wie ein Naturlaut (“Slowly, and 
drawn out like a sound of nature”), the introduction offers the listener cuckoo 
sounds and other sounds evocative of the natural world.  After the mysteri-
ous, slow introduction, the movement is based almost entirely on a beautiful 
song that Mahler wrote in 1884, “Ging’ heut’ Morgen übers Feld”  (“Cross-
ing the Field This Morning”).  The following movement, Kräftig bewegt, doch 
nicht zu schnell (“Busily agitated, not too fast”) is a scherzo based on a theme 
like a ländler, the Austrian peasant dance that is the waltz’s ancestor.

The music that Mahler wrote in the place of a conventional slow move-
ment is still original enough sounding to puzzle the first-time listener.  The 
third movement, Feierlich und gemessen, ohne zu schleppen (“Solemn 
and measured, without dragging”) is based on a song that Mahler learned 
in childhood (and many children still do), the French round Frère Jacques.  
Mahler makes a lugubrious presentation of this little tune in a minor key, at 
a slow tempo and in the rarely heard voice of a muted solo double bass.  The 
surprising combinations of instruments he uses to play the repetitions of the 
tune serve to highlight the unique orchestration.  A formative incident that 
occurred when Mahler was a child may explain his use of startling juxtaposi-
tions in this movement: he heard a violent argument between his parents; 
he became scared and ran out of the house.  At that moment a hurdy-gurdy 
player was passing by playing the well-known song, “Ach du lieber Augustin.”  
According to Freud’s analysis of this incident after only one meeting with 
Mahler, this disturbing event triggered an indelible response in Mahler that 
joined “deep tragedy with superficial entertainment” in his mind forever.  
Thus, Mahler juxtaposes extraordinary music of parody in this movement 
with something equally outlandish.  Mahler found exactly the contrast in a 
couple of tunes in the manner of street-band or beer-hall songs, and yet he 
includes his own “Die zwei blauen Augen” (“Your sweet blue eyes”) from 
the Songs of a Wayfarer as he makes the macabre give way to the tender.  A 
jaunty klezmer band is also heard not far from the funeral procession music.

The finale, Stürmisch bewegt (“Stormily agitated”) which follows without 
pause, opens with a crash of cymbals and smashing fortissimo from the 
entire orchestra that Mahler called a “bolt of lightning.”  The last is a move-



ment of great force, a tempestuous drama, repeating themes from the first 
movement as well as a very long and very beautiful contrasting lyrical sec-
ond theme.  Toward the end, themes from the beginning of the symphony 
indicating the sounds of nature, the bird-calls and the hunting horns all make 
another appearance.  At the end, seven French horns pierce the fortissimo 
orchestral sound in, as Mahler put it, “a chorale of salvation from paradise 
after the waves of hell.” 

Program notes are copyright Susan Halpern, 2016.
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(703) 496-9967  
12191 Clipper Drive, Lake Ridge, VA 

Body, Mind and 
Free Spirit!

Resident since 2012

Welcome to Westminster at Lake Ridge. This is 
a community of beautiful apartment and cottage 
homes nestled among quiet tree-lined streets and 
walking paths. Here you will find an exciting, 
joyful and fulfilling experience, shared with active 
and engaged friends and neighbors who make our 
community home, all with peace of mind that 
comes with quality on-site health services.

Westminster at Lake Ridge is accepting wait list 
reservations! Call (703) 496-9967 today to schedule 

your personal tour!



TICKET INFORMATION                                                                                         

 (62+)
  - only available at the box office

(please present school ID when purchasing Educator tickets) 
Please be sure to request the student  and children tickets with the adult subscriptions due to reserved seating.

(with student ID) available only at the box office
Tue-Sat, 10 am-6 pm, Thur, 10 am-8 pm 

hyltoncenter.org; or by Calling 888-945-2468

Every Kid - Every Concert - Always Free

2015 American Prize Winner - Orchestral Performance, Community Division

James Villani
Music Director

Our 2016 - 2017 Season
Il Virtuosi • Saturday, October 29, 2016, 7:30 PM 

The Manassas Symphony, winners of the 2015 American Prize for Orchestral 
Performance, opens its 24th Season with a celebration of virtuoso performers and 
composers – Franz Liszt, Niccolò Paganini, and Piotr Tchaikovsky. Opening with 
Liszt’s Les Préludes, the MSO is joined by internationally-acclaimed violinist Emil 
Chudnovsky for Paganini’s Violin Concerto No. 2 in B minor ("La campanella").  
Tchaikovsky’s epic Symphony No. 4 brings the concert to a thrilling conclusion.

Family Concert: Winter Carnival • Saturday, December 10, 2016, 3:30 PM
The Manassas Symphony welcomes the season with a frolicking look at winter 
at its annual family concert. The concert features violinist Thomas Kim, a Reagan 
Middle School seventh grader, and the debut of a playful new work about winter 
fun by one of our favorite composers, J. Scott McKenzie. The concert closes with 
our exclusive indoor holiday synchronized music and light show!

Musical Morsels  • Saturday, March 4, 2017, 7:30 PM 
MSO horn player Avery Pettigrew is center stage as the symphony performs 
a smorgasbord of small works to delight your musical palate. Dr. Pettigrew is 
featured in James Beckel’s concerto for horn and orchestra titled “The Glass Bead 
Game.” The concert includes more delights from Edvard Grieg, Jacques Offenbach, 
Carl Nielsen, and others!

Symphonic Exuberance • Saturday, May 13, 2017, 7:30
The Manassas Symphony concludes its twenty-fourth season as it is joined by a 
large chorus of students from several Prince William County High Schools, under 
the direction of Dominick Izzo, for Dan Forrest’s joyful masterpiece, “Requiem for 
the Living.” With music by Rossini and Hindemith.



LOOkinG tO tAke LeSSOnS?
Contact one of these Orchestra members!

TEACHER INSTRUMENT LEVEL LOCATION CONTACT   
  
Erica Hirt Bassoon All Levels Manassas, Centreville,  904-629-5653
   Fairfax
Alexandra Geers Cello All Levels Reston/Herndon alexandrageers2@gmail.com 

Anna Henke Cello All Levels Manassas anna.j.henke@gmail.com

Betsy Hooper Fiddle All Levels Manassas Betsy.Hooper@verizon.net
 Scottish & Irish   703-677-6274

Tami L. Nelson Violin/Viola  All Levels Manassas/Haymarket Minnesotatami@gmail.com
    571-388-8855

Samuel Runolfson Cello & bass All Levels Manassas samuelrunolfson@gmail.com 

Heidi Schuller Flute All Levels Arlington and Alexandria 202-686-8000 X1645 
Avery Pettigrew Horn, natural horn,  All Levels Manassas, Centreville,  703-463-1349
 Wagner tuba  Fairfax  
Bobak Shafiei Percussion All Levels Arlington hello.bobak@gmail.com 

James Cross Percussion All Levels Manassas Jamescross7779@gmail.com 
    571 451 7907 
Clotilde Zehnder Violin Beginner Manassas 703-479-0359 
Emil Cheytanov Violin All Levels Manassas dimel_sound@yahoo.com 

Lesley Anne duCille Violin All Levels  Manassas, Fairfax Lducille22@gmail.com 
  learning disabled
  children 
Michelle Fleischman Violin All Levels Manassas, Gainesville,  michelle.fleischman@gmail.com 
   Centreville, Bristow 
Matthew Bess Violin, viola,  All Levels  Haymarket, Gainesville 703.987.7019
 bassoon   
Katie St. Pierre Violin, viola,  All Levels Woodbridge stpierrekatie@gmail.com
 beg. cello, 
 beg./inter. piano
  



THE ORCHESTRA
Violin 1
Emil Cheytanov, 
  concertmaster
Heather Amico
Jane Hunter
Joan Lunsford
Robert Mill
Diane Murtha
Burton Peretti
Veronica Sharpe
Yvonne Smit
Debbie Smith
Anne Sullivan
Chris White
Elly Ha, FMS
Heejin Jang, FMS 
Grace Kim, BHS
Kristopher Longenecker,
  PHS
 
Violin 2
Jeffrey Ohmart*
Susan M. Bardenhagen
Dale Baseri
Matt Bess
Nicole Caputo
Alexandra DeRosa
Betsy Hooper
Jessica Joyner
Helena Okolicsanyi
Gwen Pfouts
Gail Sander
Clotilde Zehnder
Alexander Benjamin, SJHS
Kendall Willis, SJHS
Lauren Woods, CVHS

Viola

Natalie Short*
Darlene Dawson
Steve Fisher
Erin Hilton
Robert Salzberg
Katie St Pierre
Casey Blazek, OPHS
Ryan Mraz, SJHS
Mia Villani, PHS
Jordan Wright, BRHS

Cello

Diana Chou*
David Boyer
Missy Gallina
Alexandra Geers

Mary Jo Grote
Christian Hargest
Anna Henke
Rochelle Kidd
Leslie Lydick
Ann Pucci
Crystal Williams
Michael Agre, SJHS
Katie Huszcza, OPHS
Jay Villani, PHS
Emily Walker, OPHS

Bass

Sam Runolfson*
Lauren Babicz
Eric Renne
Isabella Robertson
Jazlyn Ebron, OPHS
Kurt Gustafson III, CHS

Piccolo

Yvonne Kocur

Flute

Claire Loerch*
Yvonne Kocur
Heidi Schuller
Sue Kim
 
Oboe
Mary Padilla*
Jane Hughes
Laurel Siberts
Connie Tyler

English Horn
Jane Hughes

Clarinet

Allen Howe*
Steven Darling
Dave LeRoy
Dave Spiegelthal

Bassoon

Andy Loerch*
Beth Gustafson
Erica Hirt

Contrabassoon

Beth Gustafson

Horn

Christopher Short*

TJ Agee
Michael Cadle
Steve Highly
Connie Pittman
Rachel See
Ako Bell Shiffer
Audrey Short

Trumpet

Jason Haurie*
Anthony Barnwell
Mark Wallendjack
Tom Hiravi
Shaun Hydock

Trombone

Joe Michel*
Chris Callier
John Heggestad
Kevin Hewes
 
Tuba

Bob Scherago

Timpani

Carlos Figueiras*
James Adams

Percussion

Sarah Clements
Vicki Rundquist
Scott Wolcott

Harp

Melanie Young

Personnel Manager

Michelle Fleischman

Music Librarian

Darlene Dawson

Tonight’s concert features 

talented young musicians 

from the following local 

schools:
Battlefield HS, BHS
Broad Run HS, BRHS
Centreville HS, CVHS
Chantilly HS, CHS
Franklin MS, FMS
Osbourn Park HS, OPHS
Patriot HS, PHS
Stonewall Jackson HS, SJHS





bOArd Of direCtOrS

Michael P. Murtha, Jr. - President 

Information Technology Professional (Ret) 
AT&T Government Solutions, Inc. 

Austin N. Harris - Vice President 
Attorney
Vanderpool, Frostick & Nishanian, P.C.

Andrea Brothers  - Secretary
Engineer
Micron Technology

Ronda Sprague - Treasurer 
Music Educator

Loretta Baxa 
Program Specialist, Farm Service Agency
United States Department of Agriculture

Marianne Gesotti 
Joint Use Coordinator 
Northern Virginia Electric Cooperative 
(NOVEC)

Kim Golanski
Director of Community Engagement 
Novant Health UVA Health System 

Carol Hartt
Coordinator of GT/AP, World Languages 
and Fine Arts 
Manassas City Public Schools 

Dr. Andrew Loerch 

Associate Professor
George Mason University

Robert Marsh 
Lt Col, USAF (Ret)
Prince William County Circuit Court (Ret)

J. Timothy Mauk 
Principal
DuvallWheeler, LLP

William Reeder
Professor of Arts Management
Dean - College of Visual and 
Performing Arts (retired)
George Mason University

Eileen Roberts 
Program Manager
ASSETT, Inc. 

Rev. C. Milton Rodgers III 
Director of Music and Organist
Grace United Methodist Church

Dr. Ed Stephenson 
Supervisor of the Arts
Prince William County Public Schools

Steven Thompson 
Music Educator
Manassas Park City Public Schools

James Villani, Ex-Officio
Music Director, Manassas Symphony

ADVISORY BOARD MEMBERS 

Dr. Jonathan Kolm, Ex-Officio 
Dean, Music Department, Alexandria 
Campus
Northern Virginia Community College

Dr. Ron Buchanan, Ex-Officio 
Provost, Alexandria Campus
Northern Virginia Community College

HONORARY BOARD MEMBERS 

Joan Van Doren 

Board Member Emerita

Bradley T. White



manassaschorale.org or
 manassaschorale@live.com

Tickets: 888-945-2468 
www.pwlt.org

MANASSAS 
BALLET

 703-590-7083
www.pwcweb.com/yopw

 703.257.1811
www.manassasballet.org

氀攀愀爀渀 琀漀 瀀氀愀礀
   琀栀攀 洀甀猀椀挀 礀漀甀 氀漀瘀攀

倀爀椀瘀愀琀攀 倀椀愀渀漀 ☀ 䘀氀甀琀攀 䰀攀猀猀漀渀猀
眀椀琀栀 刀漀渀搀愀 匀瀀爀愀最甀攀

 愀琀 刀漀漀洀 ㈀ 䴀甀猀椀挀
⠀㜀　㌀⤀ ㌀㤀㌀-㜀　㠀　

爀爀漀渀搀愀愀猀瀀爀愀最甀攀䀀最洀愀椀氀⸀挀漀洀



Contributions from our donors provide us with funding to invite regional 
composers to create compositions for our performances. We feature soloists from 
the local community, including our universities, and around the country. Your 
contributions also help fund music purchases and rentals of the classic pieces that 
you hear tonight and allow us to provide free tickets to children and students. 
Through your support, we are able to bring quality music to our community. We 
ask you to join our many donors by making a gift to the Manassas Symphony.   

Learn more about contributing to the Manassas Symphony 
Orchestra and visit us in the lobby at intermission.

To make a contribution fill out the enclosed form, call 
703-853-0749 or visit www.ManassasSymphony.org



Card No.       Exp. Date

Print Cardholder’s Name

Cardholder’s Signature

Name

Billing Address

City     State  Zip

Phone   

Email

How would you like to be acknowledged in the program?

 Make checks payable to “Manassas Symphony Orchestra” and mail to 
P.O. Box 1370, Manassas, VA 20108, or visit our table in the lobby of the Hylton Center during 

intermission. Any contributions received will be included in the next program. 

The Manassas Symphony Orchestra is a 501(c)(3) nonprofit organization. Your contribution is tax-
deductible to the extent allowed by law.

Conductor’s Circle $5000 +  

Concert Sponsor $2500 - $4999

Patron $1000 - $2499 

Associate  $500 - $999 

Sustainer $300 - $499 

Supporter $100 - $299 

Friends $10 - $99 

I would like to support the Manassas 
Symphony Orchestra!

Please accept my contribution for $___________.

PAYMENT INFORMATION:
❏ Check enclosed (payable to Manassas Symphony Orchestra)

Please charge my   ❏ VISA   ❏ MasterCard    ❏ American Express



Conductor’s Circle  $5,000 
Prince William County Park Authority
National Endowment for the Arts

Grand Patrons $2,500 - $4,999
Dominion Foundation
NOVEC
Donald B. Kenworthy In memory of
  Elizabeth Kenworthy, Mother of Natalie
  and Chris Short

Patrons $1,000 - $2,499
Virginia Commission for the Arts
Piedmont Music Club
Jim and Loretta Baxa
Allen and Lisa Howe
Claire and Andy Loerch
Robert and Kathleen Marsh
John and Jane Orban

Associates $500 - $999

Marianne and Phil Gesotti
Timothy Mauk and Laura Caperton
Diane and Michael Murtha 
  in memory of Sue Eisenberg 
Diane and Michael Murtha in memory of
  Dwight Fortna, Father of Diane Murtha
Eileen Roberts

Sustainers $300 - $499
Tom Deputy 
Gail Sander
Pat and Bob Scherago
Christine and Richard White

Supporters $100 - $299
Aldo and Karla Anzzolin
The Bain Family
Dale and Ramin Baseri

David Boyer
James and Vicki Cole
Robert Cromer
Stewart Davis
Kenneth and Joyce Gorcesky
Alan Grofe
Barbara Grover
Austin Harris
Jesse Johnson
Janice Kremer
Dr. and Mrs. Christopher Leet
Richard and Joan Lunsford
Micron 
Ed and Susan Powell
John and Shirley Rice
Barbara Ondo and John Starsiak
Rev. C. Milton Rodgers III
Robert and Kathleen Seefeldt
John and Audrey Short
Mary and Jerry Sherman
Robert Stinson, GEICO Insurance
Gerald W. Thompson Family 
  in memory of Jerry Thompson
Richard and Wenda Travers
Joan M. Van Doren in memory of 
  Sue Eisenberg
The Wong Family

Friends $25 - $99
Hazel Boyer
Cougar Elementary School Sunshine Club
  in memory of Gerald W. Thompson
Connie and Stuart Gilman
Bruce and Lynn Haurie
Jesse Family in memory of 
  Gerald W. Thompson
Kay and Duane Larrieu
Dan and Glenna Ohlms
Dr. and Mrs. Gernot Pomrenke
Constance Tyler

2015-2016 COntributOrS



MasterPiece, LLC
DIRECT MAIL SERVICES

8707 Quarry Road • Manassas, VA 20110
703-369-5454 • 703-631-9033 • 800-854-8669
Fax: 703-369-0492 • Email: artwork@paynepub.com

Newsletters • Booklets • Magazines • Brochures
Pocket Folders • Calendars • More

Services
500 to 500,000 • Electronic Prepress

Single (One) to Full Color
Typesetting & Design • Full Bindery Capabilities

Pick-up & Delivery

Excellent Service
Competitive Prices - Convenient

Local Commercial Printing



thAnk yOu
The Manassas Symphony Orchestra would like to thank the following 
for their contributions, time and efforts.  Because of their support, we 

continue to bring quality symphonic music to you, our audience members, 
each season.

ABS Graphics and Advertising, Inc.
Hylton Performing Arts Center staff

MasterPiece, LLC
Manassas City Schools

Payne Publishing
Piedmont Music Club

Prince William County Schools
Prince William County Arts Council

Northern Virginia Community College-Alexandria Campus
Our Advertisers – please patronize them and thank them for their support
Our Contributors & Sponsors – please thank them when you meet them

Our Board Members and their families
Our Orchestra Members and their families

GRAPHICS & ADVERTISING, INC.

703.361.7415
www.absgraphics.net

all natural cre ti ity100%

Supporting the Manassas Symphony’s 
2015-2016 Concert Season

Marketing Collateral | Brochures | Posters | Displays| Invitations
Announcements  | Business Forms | Newsletters | Direct Mail 

Print Advertising | Corporate Identity | Branding

OFFERING HIGH QUALITY PRINTING AT DOWN-TO-EARTH PRICES

Brochures $200/1000*
Postcards $100/1000*

Business Cards 
$50/1000

*Conditions Appy



703–323–3000 | www.nvcc.edu

Whether your passion is painting, sculpting, music, or dance…
NOVA has a class for you. 

and online

Experience the Arts at  
Northern Virginia Community College



8719 Plantation Lane
Manassas, VA 20110

703-369-5544
www.soursdental.com

Adults & Children

Preventative Care

Implants

Teeth in a Day

Dentures & Partials

Comprehensive Care

Nitrous Oxide

Most Insurance Plans 

Accepted

NEW 

PATIENTS

ALWAYS

WELCOME!

F a m i l y  &  C o s m e t i c  D e n t i s t r y

Elaine K. Sours, .D.S., P.C.D
and Associates

  



Let The Music Sweep 
You Off  Your Feet

Proximal
Middle

Distal

Hallux

Dr. Jerald Kriger, Podiatrist
FOOT & ANKLE CARE
8605 Sudley Road
Manassas, VA 20110
703-330-4450
Fax 703-330-4855

For directions please visit:
www.ManassasFootDoctor.com

But if your feet still hurt it’s time to call

Prince William Neuroscience Center
Board Certified Neurologists

Yvette C. Sandoval, M.D.
Child and Adult Neurology

Hoda Hachincho, M.D.

Adolescent and Adult Neurology

MANASSAS OFFICE
8650 Sudley Rd

Suite 300
Manassas, VA 20110

HAYMARKET OFFICE
15195 Heathcote Blvd.

Suite 330
Haymarket, VA 20169

703-369-0600
Fax 703-369-7487

PWNC.net
PWNC@comcast.net

We are here for all your neurological services.





Artist, Lu harris
“Fine Art with Flair”

unique Wine and Grape imagery.

PASTEL & MIXED MEDIA CLASSES

703.361.4809

www.studioatoperaalley.com



"When you’re curious, you find lots of 
interesting things to do." ~ Walt Disney

For additional information:  

LLI - Manassas , P.O. Box 162
Manassas, Virginia 20108 

www.lli-manassas.org
llimanassas@gmail.com

571-606-0247

The Lifelong
Learning Institute

Manassas (LLI)

Come and Join Us...
for educational and social opportunities in 
a fun and friendly environment (with no
homework!) for adults 50 years of age or
older.  Topics include: Health & Fitness, 

Religion, Cooking, Arts & Literature,
History, Science, and even

“Are you smarter than your cellphone?”
We also offer trips and support to schools
with the STEM program, plus much more!
The NOVA Manassas Campus hosts LLI.

Classes are held in the Manassas,
Gainesville, and Haymarket areas. 



 Business & Corporate  Civil Litigation
 Employment  Estate Planning

 Government Contracts
 Intellectual Property

 Land Use, Zoning & Development
 Municipal Law  Real Estate

703.369.4738    WWW.VFNLAW.COM





The Micron Foundation strives to build a strong 
community and promote robust education in the 
areas of science, technology, engineering and 
mathematics (STEM). 

With more than 1,800 team members in Manassas, 
we value what the Manassas Symphony Orchestra 
brings to our community and are proud to support 
their work.
 

©2013 Micron Technology, Inc. All rights reserved.

Enriching the Community





 “Where words fail, music 
speaks.”

Mary Jo Grote, PhD, Audiologist
Anne-Terese Horning, MA, Audiologist
Mark B. Grote, Hearing Aid Technician

you

Servicing the community since 1996.



Lessons in music. Lessons in life.
JOIN THE NATION’S LARGEST LESSON PROVIDER

MusicArts.comINSTRUMENTS  I  LESSONS  I  RENTALS  I  REPAIRS

WE ARE THE #1 LESSON PROVIDER.
Over one million lessons are taught each year at Music & Arts.

Get started with music lessons!

Music educator? Join the premiere Music Lesson Facility!

• Customized instruction to fit all levels, ages, and genres of music
• Hand-selected instructors based off community recommendations
• Safe learning environment
• Learn throughout the year with access to classes, clinics, and 

performances
Visit MusicArts.com/Lessons for more information!

• Set your own rates
• Teach from your own curriculum
• Work with students in clean, safe studios
• Quickly access books and teaching materials right outside your 

studio
Email lessons@musicarts.com to apply today!

  
VISIT YOUR NEIGHBORHOOD LOCATION: 

MANASSAS 
(703) 361-0149 

WOODBRIDGE 
(703) 491-4196 
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Proud to Support the 
Manassas Symphony 
Orchestra at Hylton 
Performing Arts Center

COMING SOON

Located at the intersection of Linton Hall & Wellington Roads, Gainesville, VA


